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ABOUT THE ARTIST
Emma Louise Pratt studied at Ilam School of Fine Art, Canterbury 
University, New Zealand. She has been the runner up in the Molly 
Morpeth Canaday Award (2005), and a finalist in the Norsewear 
Award (2007) in New Zealand and finalist in the Focus Abengoa 
International Painting Prize, Spain (2014). 
 
Emma is known in Aotearoa New Zealand for her landscape 
based work where she explores specific landscapes that 
convey significance to her either for their historical or personal 
importance, serving as they always have, as a personal travel 
map. She has been involved with ELT since 1999 and is the co- 
founder of the Frameworks Education Group and its Foundation 
focused on developing the artists in schools programme in 
Cambridgeshire where she is currently based.

ART AS GENTLE DISRUPTION
In response to her direct environs and community, Emma is currently developing a body of visual 
work in and around children at Fawcett Primary School where Emma is based with her Artists in 
Schools project. Every Thursday she sets up a temporary open studio at the school where children 
come and interact with her and her work. Many things happen; sometimes children come and draw, 
sometimes they help her with her work, adding marks and dabs that Emma then works on and 
around, and sometimes they just want to watch and chat.
 
36 languages are spoken in this school. 40% of the children have social, physical, or learning special 
needs. The national average is 14%. The school is stretched to breaking point responding to the 
depth of needs of the children in their school. No one has time to think of art. Art is a luxury.
 
The work, on large paper is a personal response or meditation of a small wood and stretch of the 
River Cam by Trumpington Meadows.  As well as notions of migration, reflected worlds, movement, 
inside, outside, under and over-worlds and bird's eye views. Slipping though it will be the results of 
conversations that take place between the artist and local Trumpington children as the work is being 
made. 
 
Teachers in the staff room find that the visual work in progress makes it's way into their day too. 
Emma pins up work in progress and notes on a weekly basis. The aim is to make art and it's making 
a presence in the school, not just for the students, but for the teachers too. The teachers are over 
stretched and under resourced as they deal daily with the needs the meet targets or basic numeracy 
and literacy as well as the overwhelming added needs.  
 
The objectives of making part of the work in the local school is to share an artist's creative process 
with the children. Emma aims to create an inviting, open studio where children can engage with an 
artist going about their everyday work. A place where she can encourage the arts, initiate 
conversations and raise awareness of the natural world around them as well as a chance to listen. 
This residency project is the "slow build", the "long game", where she acknowledges that the process 
of becoming part of a community, part of a school and having her programme "bear fruit" takes 
patience, sensitivity, quiet observation and time.
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DRAWING
Drawing is a deliberate act of mark making with many functions. It's a flexible 
chain of symbols and signs that are polysemous - having many meanings. It's 
comfortable with its own ambiguity (Roland Barthes as cited in Dillon, 1999). 
Drawing represents, reconstructs, reflects, muses upon, plays with, and 
expresses. It can carry and evoke a wide range of emotion.
 
Drawing can be done with the simplest of materials yet it is an endlessly 
complex human activity. It's our primary language that we began to engage 
with over 40,000 years ago.
 
Drawing assists thinking, seeing and understanding. It connects what we see 
with what we think - our personal perspective and point of view.  The physical 
act of drawing puts us very much in the moment, making us interact physically 
with a space, what is in front of us or within us.
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WHAT DRAWING MEANS TO ARTISTS
Many artists have talked of drawing over the centuries. Here are just a few.
 
Henri Matisse, Artist (1869 - 1954)
'Drawing is like making an expressive gesture with the advantage of permanence.'
 
Jim Dine, Artist (1935 - )
'Before, often I laid down everything in a realistic way, but now, I have less patience for realism, my 
heart is too full. I need to release more emotion. I want more emotion and that gets in the way of 
realism. I want to cut the realism. Now, I’m letting off a lot of firecrackers, and I’m putting down a lot 
of ideas as though I was building with ideas. Things are coming up. Things are coming up and I have 
no way to speak about what the things are, but things are coming up that wouldn’t ordinarily grow 
next to each other. The depiction of physical energy on the paper and the disturbing of the paper’s 
surface are other ways to bring the drawing to life.'
David Hockney (born 1937)
 
Eva Jiricna, Artist (1939 -)
'I sketch all the time, I am surrounded by endless amounts of A3 and A4 size pads. I am constantly 
trying to resolve problems and details. I have a necessity to know what a detail looks like – how the 
materials come together, how it works in three-dimensions. If I draw it for myself, I understand it. If I 
try to imagine it, it is too whimsical. Sketching is a tool – an extension of one’s brain.'
 
Catherine Goodman, Head of Royal Drawing School
'Drawing is a meditation between our world and what we think of it.'
 
 



DRAWING ACTIVITIES
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At about the age of 9-10, our beliefs about our abilities start to become fixed. Without being 
challenged, these beliefs can stay on into adulthood. We are on the verge of adolescence. Instead of 
our brain making more and more connections through genetics and experience, something 
changes. A phenomenon known as “brain pruning” begins.
 
"Where attention goes, neural firing flows, and neural connection grows." Siegal 2016
 
Whether we like it or not, we start to specialise. The brain is now working in an entirely different and 
specialised way. Synaptic connections are physically being shaved off. It's a necessary process to 
hone skills.
 
I hope that these skills will include the tools to aid creative confidence, such as drawing.
 
For this age group they are faced also with the challenge of moving away from comfortable schema 
that worked and looked "charming" when they were younger. The shift to looking longer and harder 
and thinking more carefully about things is not easy. It's a frustrating period because this age group 
are very aware of failure and the difference between their aspirations and their ability. Drawings don't 
look "right". It's hard for them to see that good drawing isn't all about being realistic. We need to work 
on the acceptance and valuing of expressive drawing.

When We Start to Believe We Can Not Draw

Above: Contributing to a drawing I've begun, based on a river reflection. I showed them some of 
the marks I was making and different movements. These three were set the task of covering a 
part of the paper for me that I later worked into. 
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Line
Texture
Pattern
Looking
Space
3D Space
Figures
Composition
Negative Space

Breaking Drawing Down

Above: Odjoa and Bryony contribute marks. After my observations of the students throughout the 
process of creating the earlier blue drawing, I get Odjoa to experiment with holding the pencil in a 
different way and making very light rolling movements. I realise that I need to take students right 
back to the beginnings of drawing.



01

1 Intro to Line
How to get light line
Exploring different types of line and grips with demonstration and Think Aloud
 
2. Ideas to try
Drawing with eyes closed, trying hard and soft, light, pressure, different emotions
- Let's think about ideas for dovetailing this into lessons/vocabulary
Drawing as a physical response to music
-How can we talk about what we've done? How can we use this to lead into something else?
 
3. Tracing the steps of an artist
Van Gogh and Emma's work with view finders
 
4. Practical Applications
Drawing from memory
Draw a story/graphic novel
Drawing outside
Drawing each other
Drawing objects
Drawing from paintings (not as mimicry, but to trace the steps of the artist and discover)
Drawing from music
Drawing a spoken or read description - We'll try this one

Let's Have a Brief Introduction to Line

Above: Contributing to a drawing I've begun that is a based on a reflection on the river being 
reflected again. We looked at balance. The challenge is to make marks on the left that are then 
mirrored on the right. I try to get them to swap hands too.



Garten mit Blumen

Vincent Van Gogh

1888

Ink on paper

Image: Wiki Commons


